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Indian pantheistic thought,  and the  most eminent
European scholars,  failing to  appreciate the strong
internal evidence which Indian art and poetry provide,
have spent much patient research in elaborating the
thesis that the form under which the Buddha is deified
was created for India by foreigners, i.e. by the crafts-
men of Gandhara, and that Indian iconography must
be explained as Indianised Graeco-Roman art, just as
the lotus pillar of the Indian order of architecture has
to be explained as Indianised Persian art.    In every
museum of Indian art  Gandharan  sculptures have
been given the most prominent place as evidence in
support  of this theory,  and  although  more  recent
researches have begun to cut away a good deal of the
ground upon which the theory rested, it is still so
widely accepted in archaeological works as probable,
if not fully established, that the student  of  Indian
art has to consider it seriously.    I will, however, say
at once that both on historical and artistic grounds I
consider it wholly untenable.

The Gandharan was a Graeco-Roman school formed
by the craftsmen of the Hellenised courts of Baktrian,
Parthian, Scythian, and Turki kings who ruled in
Afghanistan and North-West India from about the
beginning of the Christian era, and there came under
the influence of the Buddhist religion. These crafts-
men were familiar with the gods of the Graeco-Roman
pantheon, and on the conversion of their royal patrons
to Buddhism they had to adapt their traditions to the'
new faith under the instruction of Buddhist monks.
The sculptors of this Hellenistic school were realists.
Their ideas of a divine image were limited to the world
about them. The athletes, soldiers, and philosophers,